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7. Faster, more complicated passages from the SOLO VIOLIN give the music a tense, more anxious sound.
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10. The RECORDERS and the CELLO have a short conversation.
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plays the
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12. The RECORDERS and SOLO VIOLIN have a brief “chat” but are interrupted by the ORCHESTRA.

13. Little by little the stream of MELODIES grows larger.
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All the MELODIES converge — bringing Bach’s POLYPHONIC composition to a
satisfying final CHORD.
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